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MEMBERSHIP 


CLAssEs: 


BENEFACTORS, who contribure or devise $0,000 


FELLOWS IN PERPETUITY, who con- 


tribute. 


FEI.LOWS FOR LIFF. who conitibute. 1 Ox 








FELLOWSHIP MEMBERS, who fa in 
annual contribution ot : 100 
SUSTAINING MEMBERS, who pay an 
annual contribution of............se008 oa 26 
ANNUAL MEMBERS, who pav an annuai 
contribution of I 
Privitecr3.—All ¢ f members are entitled t 
the following leges: 
A ticke i ng the member and ! famil ind 
his non-resident trend Monda 1 Frid 
Ten comili ir t 2 r tor istributior 
each of which admits the bearer once, on either Monday 
or Friday. These ucket t bear the signature of the 
member. 
Aa tation to any ecneral reception given by the 
at the Museum, to whi all clas of mem- 





Trustee 
/ . 
bers are invited 
A ticket, upon request, to any lecture 





Trustees at 





In addition to the privileges to which all classes of 
meinbers are entitled, Sustaining and Fe'lowship Mem- 
bers have, upon request, double the number of tickets 
to the Museum and to lectures accorded to Annual 


; 
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Members; t rian mel 1 the invitation to 

any ¢£ erai rec t 1 ’ I criptions 

in the ageregate amount to $1 tl hail be entitled 

to | cted Fellows for Life and to bec e members 
he Cory tion 


Hours or Opewine.—-lThe Museum is open daily 
from 10 a.m. (Sunday from 1 p.m.) to one half hour be- 
fore sunset. Monday and Friday from 8-10 p.m. 


Pay Days.--On Mondays and Fridays trom 10a wu, 


t f efore r id n fee of 2 

F chareed exe r ist 
( 1 DREN. —( . . . f ive 

id t iccol erson 

) , 
Privireces.— M rs a tted on ¢ lays on 
reve f their t Persons hold- 
( r e enti led to one 

tr eo! F 
Peacher oe ‘ hdo.s, e rsed by their 
1 

Principals, receive fr the Secret on lication, 
t id ine tl ith C3 ] Nn pay 


- Museum 





n any day except Saturdays, Sundays and holidays 
houla be addressed to the Assist 


nt Secretary 


THE COLLECTIONS OF TH! 





For full format , no tl 
I red t e G ral G I 
1 for at the Tl x 
1 here h, w : 1 for e desiring 
t cate a special cl r ¢ fLobye 
THE LIBRARY 
The Library, entered from G 1s, conta:ning up- 
ward of 9,000 volumes, chief Art i Archeology, 
ts open dally, except Sunday, and Is acce ble to students 
and others 


~A collecti 


ancient an r rn, s 


PHOTOGRAPHS 
l instruments, 
tecture, painting and the industrial arts, together with the 
Fdward D. Adams collection of photographs of archi- 


and sculpture of the Rena 





tecture 
in the Library 
CATALOGUFS 


The catalogues of Museum ccilections now in print, 
the entrances to the 
They 


rsonal application 


number 20. These are for 
Museum, and at 
» supplied to me 


lain staircase 








are sup} 
at the Museum. 

PHOTOGRAPHS FOR SALE 
, musical instruments, 


ty the 
at the Firth Avenue 


Ph sto graphic copies of p Lintine 


and objects belonging to the Museum, made 
Museum photographer, aie for sale ; 
Orders by mail, including applications for 
may be ad- 





4 
entrance. 
reproductions of objects not kept in stock, 
iressed to the Assistant Secretary 


Carb nettes, Size mea uring 


PLASTER REPRODUCTIONS ON SALE 


A list of plaster casts made, and on sale, at the Museum 


sistant Secretary. 





may be had on application to the A 
RESTAURANT 

A restaurant is located in the basement on the North 

4 Meals are served 2 /a carte 


side of the main building. 
| 1 *hote, from 12 M.—-4 P.M 


from 10 A.M.—§ P.M., and table 
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Ee ‘i ease it CLEARER ite i 
2 a a CES ener 
“THE first step toward the formation of | of reference for the use of the D 
| ** 90 orking library’’—all that his assistants prepari t 
for the time being wascontemplated bythe led to a mort tematic atte 
[rustees of the Metropolitan Museum of a library. This is now a pr 
Art—was taken by them, soon afterthe re- and to supply the immediate want, the T1 
moval of the Institution in 1879 from the — tees ask a contribution of 
, Cruger Mansion, in r4th Street, tothe build- kindred subjects. A be 
ing in Central Park. A room was set apart been mad The | 
isa library inthe basement ofthe Museum’s the rst of November, last, the 
new home, and $250 was appropriated for tained 64 boul 
ts first year’s support. Mr. Heber R. and pamphlet Since that dat 
Bishop, a Trustee of the Museum, made lded by gift chase, 172 | 
it an endowment of $2,000, which he later 78 unbound volumes, | 
generously increased to $5,000. The feel number up to 447 | j 
ing of encouragement that this gift of Mr. now in the Libra In the meantime we 
Bishop afforded the librarian a quarter of are in daily need of encycloped 
a century ago is still with him, a distinct aries, works on painting, histo! ilpture, 
; and pleasant memory. archaeology and art in general. Members 
In the Annual Report of the Trustees — will probably find in their libraries very many 
for the year 1881 the attention of the public such works, which will | ble and 
was, for the first time, drawn to the Library valuable for the use Ex 





and its needs in the following paragraph: penditures of this nature are among the 

“An art library for the use of visitors is constant necessities of such an institution; 
an essential part of the working plan of but the Trustees have been compelled to 
the Museum, which hitherto it has not confine their purchases to the lowest meas- 
been possible to enter on. The increase of | ure of absolute need: the labor of preparing 
the exhibitions, and the necessity of books catalogues has been increased and dé layed 
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by thie nece ssit\ Ol sc di ? 6 distant ii 
brari¢ the citv I reference. While the 
present demand is only for a working li- 
brar ! test e, it is hoped that we 
shall, | time, DPOSSess library whi h will 
serve | the purpos« f reference, in all 
dey ( f art, f sitors to the Mu 
v 

Che > bound inbound vol 
umes that the room in the basement, known 

the Library, contained at the time the 
ibove vas written, showed a discouraging 


Tulcor ongo-libro {cb0-ca-i-C-adid tempus. 
Tufcor talicofiras libro rerao cane trufas, 
"4 Ana glonia.li-vin-ca-rv-p toni. 
recundia bonelta-li-n-c.4-C-uwus mer. 
ertcundia mfern ponus elt g@ damnit-libro quinz 
to capinlo terao. Cagitur batear, 
Verecudia recepta cogit toiem ad nephadadi-v.c. 
Venchairl-n.ca-¢. venchen qitus 4+ -v: ¢ copolan? 
PWerbaioco!a-t.v-c.4.Ceque mins, 
Delte quida; liccnus wl mtempanus ufi hie P mos 
patrius daret-{i.m.cawi-per coum. 
WDirture eneruat whaealucuria-h-ryet Cre fenhe 
Wirtus bonove dignabilis-li-1-c-v-p coal. 
Dhiles genere-li.1)-ca-1m-per coum: 
Spiaa-hbro teraocapto que per pai: 
MViolenna-t.ix-¢.wy-per conim. 
WDimdictarvino-hix-c-x-per worms 
“Pite amor-libro nono-c-xm-per wont. 
Dige cultus-h.m-c-wif. ¢ Sbrypo, 
Wictoric fructus-le vec C-aFricam. 
Vincere feapmvirtuohi cft-lr-iin-e-1- viz. 
Spluranus laudandus.eny-c-w-¢-m quinto 
Vort red diai-t.1-¢-4-¢-m qua cu mater, 
Vronlvie.vy-permomm. 4] fime tabula, 
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Prefens Valery A\axim opus pdarifinnixn nobili 
urbe Mogutina Atem/termmatu‘anno M-eceedexi, 
xvirpkaledis ulns ‘per eqrregium pf erri febopiter te 
Dernfbem artis mpflone mg¢rm feliater eohtimara 


LOPHON VALERIAS MAXIMUS 

PRINTED BY I rt 1U0F ER, 14 
rate of progress: but it is to be remembered 
that it was a day of small things with the 
Museum in all its various departments. 
Its entire propert 
little more than $600,000. 

In 1883 Mr. Henry G. Marquand added 
$2,000 to the Library endowment fund, the 
income from which, with other gifts and 
an appropriation from the Trustees, fur- 


y in r88r was valued ata 


nished an annual income of about $1,000, 
and this amount, approximately, has con- 
stituted the sole support of the Library until 
the last two years, except in 1894, when 
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an additional sum of $1,000 for binding 
books was granted by the Trustees. : 

In the report of the Trustees for the year 
1882 the attention of members was again 
directed to the Library, and that the appeal 
was not without effect is shown by the 
list of donations received the following year, 
which covers three pages of the report. j 

Up to the close of the vear 1885 about 
a thousand volumes had found their way 
into the Library, besides the collection of 
books and pamphlets relating exclusively 
to Benjamin Franklin, made by Mr. Wil- 
liam H. Huntington of Paris, and_ pre. 
sented to the Museum by the Hon. John 
Bigelow. . 

In 1888 the south wing of the Museum 
was completed and opened to the public, 
and the Library was removed to the room 
it still occupies in the southeast corner of 
this extension. During the vear it had been 
enriched by the gift of Mrs. Lucy Drexel, 
in the name of her late husband, a 
former Trustee of the Museum, of twenty 
‘ee manuscripts and early printed books, 
The table cases in the Library were pro- 
vided for the exhibition of this little nu- 
cleus of a collection of manuscripts and 
incunabula, which a few years later was 
i1ugmented by the gift of Miss Mary LeRoy 


made 


King, of an illuminated manuscript on vel- 
lum in three volumes, in an exceptionally 
‘De Civi- 
tate Dei” of St. Augustine in Spanish. 

In 1892 the collection formed by Mr 
Edward C. Moore, of the firm of Messrs 
Tiffany and Co., came bv choice of the 
members of his family, to the Metropol 
itan Museum of Art. It included (to quote 


from the report of the Trustees for the year 


fine state of preservation—tne 


ending December 31, 1891) of antique 
Greek, Roman and Etruscan vases; Tanagra 
groups and figurines; glass; jewelry; porce- 
lains; metal work and other objects of art, 
together with a reference library of many 
hundred valuable illustrated works. The 
460 volumes comprised in this collection 
have been kept distinct in cases in the west 
end of the gallery of the Library I ightv- 
nine volumes were otherwise added by 


gift in this year, and 81 by purchase, a dis- 
couragingly slow rate of accretion, but un- 
avoidably so for the good and _ sufficient 
reasons stated by the Trustees in their report 
for the year 1892 as follows: “*The amount 
of funds at the disposal of the Librarian 
barely sufficed for the acquisition of new 
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ding publications that were needful from day to of Art are great spendthrifts of space, for i 
z day in the study of the collections of the so many of them run to folios and elephant 
year Museum.” A considerable portion of the out- and atlas folios in size. The capa ity of the 
gain lay here alluded to, had beenforsubscriptions present Library room was estimated at the 
peal to various periodicals considered necessary time of its construction at 10,000 volumes. 
c U 6 ° ~ hn . . 1 1 
the -. order to keep workers in the Museum [hat limit has been reached, and the books 
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by particular lines of study. The magazines the Museum, about to be erected, p 
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SCOPE O] 


“TT “HEviews ofth irector of the Must 
| respec tine the scope of the | ibrary 
contained in the following statement mad 
by him ata recent meeting of the Trustees 

The addition of well-selected refe1 
brary to an Art Museum ensures 
which no avall 
specimens ] 
objec ts by themselves, de 
tached from their original 
are but scant illustrations in the history 
of art, and without the assistance of a vast 
amount of collateral 
possess little more value than that afforded 
by a scrap book filled with choice prints, 
selected only on account of beauty in 
style or execution. : 

We can never pretend to completely il- 
lustrate by original objects the many changes 


? 
all 


eteness 


. ive 
ol aha or 


effect. Art 


could 


surroundings, 


information would 
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ed at the 
beginning of th irticle, now only a 
WiLLIAM LORING ANDREYs, 
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C Ame + tees 


SE Rad Lp 
@, Futprtuted at London in Flete Crete, 
by Wopnkpn de Wworde. Che pere of 
our lozde God. 99, D.rcetty.the 
rrr.dap of September. 








narked the growt ] rt in its 

ogress with civilization, as few master- 
ec’ a eat tists of p nes, whose 

orks mark an epoch in their several art 

rafts rel outside public collections. 
But } l spe en here d there. 


eproduc t]ol “ie | jects 


cood fac S] 


€ se unattaina ible, and a well-e qi Lipped 
Librarv, in which photographs and prints 
ol eve attainable art work in the world, 


together with the necessary books contain- 
ing the history of the objects and their au- 
thors, we hope in future years to be in 
i position to state that our Museum walls 
contain everything which may enable any 
artist, craftsman, student, or collector to 
recognize and classify any example of man ’s 
handicraft in which art has been studied or 
unconsciously developed. 


may 
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THE 


Such Library must be distinctly spec- 
ilist, its field strictly confined to the classes 
{ obie ts thin the scope of the Museum, 


‘ly editions should show 
‘ history of books, or of their 
And such spe 

should not be continually stored in 
the Library, bi 
of the adjacent galleries, in order that visi- 
1ayv sé e that inthe produc tion ofa book 
important 


Librarv is now 


progress in the 
it plac ed on exhibition in one 


he application of fine art is as 

other art crafts. A 
ized necessity in every national mu 
although the great capitals may 


libraries thoroughly com 


alread, possess 
plete, it verv seldom that they are suf- 
ficiently near the Museum to be of use to 
tudents and officials who, daily and hourly, 
require e books for reference purposes. 
The Kensington Museum, in 
Lond forced in 1856 to start 
Librar} thin its walls for referenre 
works on “Art and Education” and 
thoug Library was viewed with 


r by the government and even by 


ne he ] dministration of the \MIuseum, 
the growth vear by vear was so rapid that 
pefore 150 t became necessary to divide 


it into two divisions under separate Is, 
National Art Library and the 


become two of the 


and now the 


Science Library have 
largest and most complete specialist li- 
braries in the world The National Art 


LIBRARY, 


1QOS 


Library contain Ove! 


90 catalogued photogr: 


ands ol prints and draw) 
exhibited in the Museum gal 


for reference purposes o 


with 
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iphsand mal 
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ili > ¥¥ 
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ny The indexing, 


photographs nas oc upied a spec ial statt of 


five people tor over Six 


portance of photographs 
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poses Naving been fully 


There remains the qu 
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of durability in manyn 
even those of a costly na 
is the fact that in the b 
lections of the Metrope 


vears, the great im- 
for reterence p 


1 , 
acknowledged 


iestion of the want 


.odern art text book 


ture, butagainst this 


ulding up of the col- 


Jitan Museum, the 


great work has to be done in a few year 

books will be amongst* the most important 
tools used bv us in achieving the result 1 
therefore, propose that dealing the 
Libra the Committe hould place ni 


chased, or th 


erly house them, 


comparison WI 
tral History 


tor storage ot the books 
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PARTIAL LIST OF BOOKS 
BeCEN LLY ADDED TO THE LIBRARY) 


“THE following partial list of books WALPOLE, Horatio. 

| purchased during the past year in Works. London, 1787. 5 Vols. 

l the character of the Library that Westropp, H. M. & Wake, C.S. 

the Museum Trustees are at present endeay Ancient Symbol Worship. New York, ? 
oring to form. 1875. 


/ 


; 
iLalCs 


HISTORY AND CRITICISM OF ARI ARCHAEOLOGY 


( hinese \rt Vol. I Londor I r BARTOLI, PIETRO S. 
DALLAWAY, JAMES Admiranda Romanarum antiquitatum 
Anecdotes of the Eneland ac veteres sculpture . . . Rome, 1693. 


BERLIN MUSEUM. 
Du SOMMERARD, A. Handbiicher .. . die \gyptische 
Les arts au moyen age. Paris, 1838- Religion. Von A. Erman. Berlin, 


S40. 11 Vols. IQOs. 
Hawerton. P. G. Heinrich Schliiemann’s Sammlung Tro- 
[he present state of the fine arts it janischer Altertiimer. Beschrieben 
France. London. 1802. von Hubert Schmidt. Berlin, 1902. , 


HARTMANN. S. BERNOULLI, J. J. 
\ history of American art. Boston, Roémische Ikonographie. Stuttgart, 1882- 
2 Vols. 1894. 4 Vols. 
Tourn, HENRY. CAPART, JEAN. 
" Lart et la province. Paris, 1893-1806. Recueil de monuments égyptiens. Tomé 
2 Vols. II. Bruxelles, 190s. 
KLEIN, W. HAMPEL, J. 
Geschichte der  Griechischen Kunst. Alterthiimer des friihen Mittelalters i] 
Vols. 1 and II. Leipzig, 1904-1905. Ungarn. Braumschweig, 1905. 
LEWINE, J. LECHAT, H. 
Bibliography of 18th century art. Epidaure. Paris, 1895. 
London, 1808. Mica, G. 
LIEVRE, E. Storia degli antichi popoli Italiani. 
Les collections célébres d’ceuvres d'art. Milano, 1836. 3 Vols. 
Paris, 1866. Mutant, L. A. 
MIcHEL, A. Studi e materiali di archeologia e numis- 
Histoire de l’art depuis les premiers matica. Firenze, 1905. Vol. III. 
temps chrétiens jusqu’& nos jours. MONTFAUCON, BERNARD DE. 
Paris, 1905. Les monuments de la monarchie fran- 
PARIS EXPOSITION UNIVERSELLE 1900. caise. Paris, 1729-1723. 5 Vols. 
The chefs-d’ceuvre. Philadelphia, 1900. Ripper, A. de 


+ 


2 Vols. Catalogue des bronzes trouvés sur 1’ Acro- 
PLEYTE, C. M. pole d’Athénes. Paris, 18o¢ 
Indonesian art. Hague, troor. RODOCANACHI, E. 
RICHTER, J. P. & Taytor, A. C. Le Capitole romain. Paris, 1905. 
The golden age of Classic Christian Art. SCHLEMBERGER, G. 
London, 1904. L’epopée byzantine. Paris, 1896-1905. 
RUSKIN, JOHN. 3 Vols. 
Mornings in Florence. Orpington, 1875. Six, J. 
SCHWARZ, A. N. De Gorgone. Amstelodame, 1885. 
L’art russe. Moscou, 1894. WALDSTEIN, C. 
SuPINO, J. B. The Argive Hereum. Vol. II. Boston, 
Arte Pisana. Firenze, 1904. 1905. 
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GALLERIES, COLLECT 
AND EXPOSITION 


BRIDGEWATER GALLERY. 


One hundred and twenty of the most 


noted paintings at Bridgew 
Text by Lionel C 
minster, 1902. 
LA COLLECTION DUuTUIT. 
Histoire de la collection pa 
Paris, 1902. 2 Vols. 
GALLERY OF LANDSCAPE PAIN1 


AMERICAN SCENERY. New York, 1872. London, 1 
GoNSE, L. BARNARD, G 
Les chets-d’ceuvre des musét de France. L ndscape 
Sculpture, Dessins, Objets  d’art. London, 185 


Paris, 1904. 
Les chefs-d’ceuvre des musées 
Peinture. Paris, 
Hartiey, C. G. Compiler. 
Pictures in the Tate Galler 


IQoo. 


1QOS. 
HERMITAGE MUSEUM. 
Les Rembrandts de |’Ermit 
rial de Saint-Petersbourg. 
ravées a l’eau fo 


Leipzig, 
| 


planches g 
Massaloff. 
HvuYBRECHTsS, E. 


Catalogue 


I\79 
LOY Hs 


tableaux de 1 


rodernes 


des 
clens et n 
1go2. 
LAFENESTRE, G. 
L’exposition des primitifs 
Paris, 1904. 
Law, Ernest. 
Holbein’s 
London, 
MAaprip (SPAIN 
Columbian historical exposit 
1893. Washington, 180s. 
MICHEL, | 
Les musées 
Murray, D. 
Museums: 


Wind 


IQOI. 


d’Allemagne. | 


their history and 
Glasgow, 1904. 3 Vols. 
NEW YorK CrysTAL PALACE. 
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